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EXT. GARDEN - DAY

In the lazy afternoon glow, a butterfly flutters through a
| uxurious garden. The walls of the garden are weathed in
creepers, heal thy noss, and bougainvillea; A green living
wall, 6 feet high

Everywhere, col or expl odes in patches of flowers and the
ground is a silky carpet of lush green | awn, bisected by a
smal | path of snooth sunbaked Mediterranean til es.

The butterfly drifts and flits its way to the center of the
garden. Here there is an open fountain tiled in a npsaic
pattern spilling crystal blue water onto its basin.

The butterfly noves again, this tine towards:

EXT. THE HOUSE - DAY

The house is a single story Spanish colonial with a neat,
orderly appearance.

A trellis overhang crouches above the front porch where it
creates a sharp division between |ight and shadow.

The butterfly flies into the shadow towards:

EXT. POOL - DAY

The canera | ooks up fromthe water as the butterfly skins
across the pool, barely kissing the water. The butterfly
passes through the frame as we pan up and around to | ook back
down at the now

EXT. EMPTY POOL - DAY

The pool is enpty now. Two years have passes and the |ight
has gone away. There is decay and sadness that surround the
house.

I NT. THE HOUSE - DAY

Only small cracks of |ight can pierce the gloomof the inner
sanctuary. The air is thick and dust notes float through the
tiny shafts of |ight becom ng nonentarily visible, before
continuing on their journey of obscurity.

Only three itens have a place in this, the main roomof the
house.



On the far wall is a conputer workstation, equipped with
every formof electronic conmponent you could imagine.

On the near wall rest an anp and two guitars, one acoustic
one electric, both well used.

In the center of the roomis a coffee table that overfl ows
with pictures, scrap books, old frames, bits of ribbon,
pieces of alife. It is a pile of menory, norbid inits
chaos.

CLOSE UP ON A SECURI TY CAMERA:

showi ng a picture of a Von’s delivery truck com ng up the
driveway of the house.

CUT TGO

EXT. THE HOUSE - DAY

The Delivery truck rolls up and parks in the driveway. Eddie
junps out of the truck, |ooking sweet and stupid.

Eddie is 24. He has an honest face and nuscles. He stares
around, trying to renenber what he does for a living.

Suddenly it dawns on Eddie that he is here to deliver
groceries. He grabs the 4 sacks fromthe back of the truck
and heads to the door.

I NT. THE HOUSE - DAY

CLOSE UP On conputer screen of security camera as it tracks
Eddi e' s novenent towards the front door

Pull back to reveal BROOK RILEY watching the canmera closely.

Brook is 29. He is fair skinned with rounded cherub |ike
features. His hair is golden and he sports nutton chops that
are 3 shades darker than his hair.

He quickly pulls out his palmtreo and checks his outl ook
cal endar. It shows an 10:57 am appoi ntnent for food delivery.
He checks his digital watch. It is 11:17.



EXT. THE HOUSE - DAY

Eddi e knocks on the door. As he waits, Eddie’ s cell phone
rings it’s message tone. He pulls it out. Brook is standing
i nside a wi ndow by the front door.

BROOK
(as a text message)
You’ re not Frank.

Eddi e | ooks confused. He doesn't get that Brook sent himthe
text. He notices Brook staring intently at him

EDDI E
Uh, could you hold on a sec, sone
one just sent ne a text.

Br ook opens the w ndow by the door, pulls out his cell phone
a types in a text. He holds up the phone, showing it to Eddie
and pushes “SEND.

Eddi es cell phone receives another text.

BROOK
(as a text message in
capitals)

YOU RE NOT FRANK!!

Eddi e | ooks confused again. He checks his nane tag. Brook
can’'t take it any nore. He wal ks over and opens the front
door.

BROOK
Frank delivers ny Supplies.

EDDI E
I’ mdelivering your...

Brook holds his watch up to show Eddi e.

BROOK EDDI E
Groceries are put on porch at ...l know “Two feet fromthe
10: 57 am within two feet of door”.
t he door.
EDDI E
Frank told nme. There's a
“procedure”. ..
BROOK

Ohhh, so what is the procedure?



EDDI E

Un.. he gave ne a list. Hold on,
think I have it here.

Eddi e searches his pocket for the printout Frank gave him He
pul s out a nunber of small slips of paper, a Business card
etc. He can’t find the instructions.

EDDI E
Maybe | left themin the truck
BROOK
( Exasper at ed)
Here, 1’1l just text it to you.

Brook busts out a text with incredible dexterity. Once
conpl ete, he closes the door and is gone.

Eddi e | ooks at his phone.

CLOSE UP ON CELL PHONE
1. Arrive at 10:57 am
Eddi e | ooks at his watch.
2. Do not park in driveway.
Eddi e | ooks at the truck parked in the driveway.
3. Renove 4 bags of supplies fromtruck
Eddi e | ooks down at 3 bags of groceries.
Eddi e runs back to the truck and grabs the 4th bag.
4. Place supplies next to the wall.
5. Renove envel ope with $40 tip from Mail box.
6. Leave quietly.
EDDI E

k. Put the groceries, get the tip.

Put the groceries, get the tip.

Cool
Eddi e puts the groceries next to the far wall, about 4 feet
fromthe door. He grabs the envel ope fromthe mail box, which

is within arns reach of the door. He opens it. There are two
fresh, crisp $20 bills. He smles and heads for the truck.



As he turns to go, he smashes into a nmetal garbage can, which
t oppl es over nmaking a racket |oud enough to wake the dead.

EDDI E
Shit...

Eddi e runs for the truck, hops in and drives away.

When Eddie has |left, brook opens the door. He sees that the
groceries have not been put in their usual place against the
wal | next to the front door. Rather, Eddie has left them

against the far edge of the wall, just outside the porch
ar ea.

At first, Brook is mad. Then he snmiles to hinself at Eddie's
i nconpetence. He likes Eddie, in spite of hinself.

After a nonment, Brook steels hinself, preparing to venture
out into the sun to retrieve the groceries.

Wth his first step he falters. After collecting hinself, he
hesitates but continues on. Each step is a nonunental effort.
Sweat breaks out on his forehead. It is really hard for brook
to go out. He is terrified. Just as he is about to reach the
bags, his eyes go wide and then roll back in his head.

JUWP CUT TGO

EXT. THE HOUSE - DAY

Brook | ays crunpled on the ground, his eyes twitching. He is
clearly dream ng a nost unpl easant dream

JUWP CUT TGO

EXT. HOUSE - DAY

Two years ago. Brook opens the front door and skips out
t owards his Porsche.

I NT. HOUSE - DAY

W see the mid section of a woman’s body, cutting carrots.
Her hand reaches out and picks up a cell phone.

CUT TGO



EXT. HOUSE - DAY

Brook’s cell phone rings. It’s his wife, Annie. On the
di spl ay screen we can see Annie’'s face, saved as a picture.

ANNI E
(com ng through Brook’s
phone)

Don’t forget the suntan |otion
BROOK

No worries. Be back in ten.
ANNI E

"1l be all wet by then.
BROOK

Naughty girl.

I NT. HOUSE - DAY

Close up on Annie’s el bow as she cradl es the phone. (we never
see her face)

ANNI E
I nean in the pool stupid.

Her hand cones into frame as she pushes the button to hang
up.

CUT TGO

EXT. THE HOUSE - DAY
Brook slowy cones to.

He reaches for the bags, and pulls themtowards him One
bottle of suntan lotion falls out of the |last bag. He scoops
it up, puts it in his back pocket and carries in the

groceri es.

I NT. THE HOUSE - N GHT

Brook shuffles around the room |ost. Al nbst on instinct he
makes his way to the guitar. He picks it up and plucks a few
di scordant notes. These notes slowy evolve into a | ament
that grows to a crescendo of rel eased. Brook | eaves the | ast
chord hanging in the air, refusing to let it resolve.



Finally, after an eternity, he plays the resolving note. As
he does, his eyes roll up into his head. This takes us to:

I NT. HOUSE - DAY
Cl ose up of cell phone, sitting on the bed.

Pan down to Annie’s Legs as she pulls on her swmsuit. W
follow her suit up and hold at her knees as the suit
conti nues on.

As Annie turns away fromthe canera, we travel up towards her
back. By the time we get there, she is clasping her top.

We follow her armdown as she picks up the cell phone.

CUT TGO

EXT. VON S - DAY.

Brook pulls the car into a parking spot. As he is about to
get out his phone rings.

It’s Annie, her face in the phone screen.

BROOK
| haven't forgot the lotion, just
in case you were wonderi ng.

ANNI E
Actually, | was hoping you m ght be
t hi nki ng about buying ne flowers.

BROOK
But | already got you a ring.
Nobody told nme this present stuff
went on for ever.

ANNI E
(Teasi ng)
You better watch it mster. If
you're not careful, | just m ght
| eave you.
BROOK
(sarcastic)
Bur if you left nme, I'd | ose ny
mnd. |1’'d never |eave the house
again. I'd would just ranble around

day and ni ght conposing | ove songs
to your menory.



Br ook | aughs

ANNI E
If it weren't for nme, you d never
| eave the house now. Now hurry up
and get back here with that |otion.
[’ m burni ng up.

BROOK
Heyyyy... Don’t start w thout ne!!

ANNI E
Just hurry back.

BROOK
I love you baby.

ANNI E
I love you too.

CUT TGO

I NT. THE HOUSE - N GHT

Brook sits at the workstation in front of his conputer. The
roomis conpletely dark except for the flickering glow of his
LCD nonitor. He doesn’t nove, doesn’t twitch a mnuscle.

The sounds of a party emanate fromthe screen, which we can’'t
see.

As we pan around to see what he is watching, the dvd ends and
shifts to static noi se.

As we conplete the pan and cone 360, back to Brook’s face, a
single tear wells up and spills onto his cheek. he refuses to
Wi pe it away.

Brook’s eyes roll up into his head.

CUT TGO

EXT. POOL - DAY

Al'l we see are Annie’s legs as she rests in a | ounge chair.
We pan up her legs to see there is a cell phone resting on
her stonach.



Her hand cones into franme, and picks up the phone.

CUT TGO

EXT. HOUSE - DAY.

Brook is just about to enter the house. He has four bags of
groceries in his arms. Hs cell phone rings. He sets the bags
down against the wall and | ooks at his phone.

It’s Annie, her face in the phone screen.

ANNI E

(pl ayful)
Where are you???

BROOK
|"ve decided to run off with the
checkout lady. 1've left the
groceries by the door.

ANNI E
| guess that nmeans I’'Il have to put
nmy own | otion on.

BROOK
Maybe you coul d get the gardener to
hel p. I think I saw hi m checking
you out yesterday.

ANNI E
It’s true, you know, that | have
al wvays wanted a Latin Lover.

BROOK
Are you trying to say |’ m not
Latin?

ANNI E
You' re about as Mediterranean as a
snow cone.

BROOK
Ohhh, you' re gonna get it when |
get hone.

ANNI E
| sure hope so.

She hangs up abruptly.



10.

Brook stares at the inage of her on the phone and smles. He
heads i nsi de.

CUT TGO

I NT. THE HOUSE - N GHT

Brook sits Indian style on the ground in front of the coffee
tabl e of photos. There is a lit candle on the table. He
reaches across the table and pulls the photos down on
hinself, a celluloid waterfall that explodes around him He
I's now surrounded by photos. He | eans under the table and
pulls a netal trash can close to him

He met hodically picks up a one photo after another, stares at
it briefly and then lights it on fire and drops it in the
wast e can.

After a few photos, he decides this isn't fast enough. He
gathers the bundle in his arns, drops themall into the trash
and lights the whole thing on fire.

He watches it burn for a nonment, and then in a panic, reaches
into the fire to retrieve one special photo. It is the inage
of Annie, the one on is cell phone.

His eyes roll up in his head.

CUT TGO

EXT. GARDEN - DAY

Brook noves slowly though the garden, in bear feet. There is
a bottle of suntan lotion in the back pocket of his shorts.
Hi s cell phone rings.

It’s Annie, her face in the phone screen.

ANNI E
That’s it, 1’mgoing in.
BROOK
I’ m al nost there baby. | just have
one inportant thing to do.
ANNI E
W' || hurry.

She hangs up.



11.

Brook sets the phone down on a tiled patio table and heads
towards the flower garden

EXT. POOL - DAY
Cl ose up on Annie’'s feet bouncing on the diving board

She | eaps out into space, we only see her |egs.

EXT. GARDEN - DAY

Brook is wal king through the garden as he hears a splash cone
fromthe pool. He smles.

Brook reaches the flower bed and quickly picks a few
varieties of flower. He pulls a ribbon fromhis back pocket
and ties theminto a sweet bouquet. There is no sound from
t he pool .

He stands, pleased with his effort and heads towards the
pool, which is just around the corner of the house.

As he is about to turn the corner to the pool area, his cel
phone rings fromthe table behind him He nutters to hinself.
Shoul d he pick up?

After three rings, he decides to go pick it up. He sets the
fl owers down and heads over to the phone. Brook answers the
phone, and his voice trails.

The camera noves away from Brook and down to the flowers,
neatly placed, |eaning against the wall right at the corner
of the house.

Slowy, the flowers sag and begin to fall over. The canera
follows as the flowers slide down.

As the canera conmes down behind the flowers, we can see
around the corner to the pool, slightly out of focus in the
background. To our right, brook is having an ani mated
conversation on his phone.

As we cut back to the flowers, we see there is sonething
floating in the pool. As we rack focus to the pool, we see
that it is Annie’s lifeless body. Her hair fans out around
her as she floats face down.



12.

We pan back to Brook, who is conpletely unaware that the
fl owers have fallen over, conpletely unaware that his wife is
drowni ng, as he continues his phone call

FADE QUT.

I NT. THE HOUSE - N GHT

Brook lies collapsed and sleeping fitfully. An unnatural
post ur e.

On his chest rests the picture of Annie. On the ground next
to himlies his cell phone.

As his eyes twitch in dream state, the phone vibrates.
I npossi bly, we see Annie's face on the display screen.

FADE TGO

I NT. BANQUET HALL - DAY.

It is a home video of Brook and Annie’s Reception. She is
stunning in her white dress, Brook sharp in his tuxedo. They
are so happy, as they drink and dance, surrounded by their
friends and famly.

The canmera wobbl es towards the couple.

CoDY
Br ook, say sonet hing.

Brook turns to the canera, holding Annie around the waist.

BROOK
What can | say. |I’mthe happi est
man in the world. She's ny
butterfly.

The camera wobbl es away catching glinpses of the room As

t hey dance, the nmusic swells, and they pause in the mddle of
t he dance floor and kiss deeply, lost in each other.

The tape runs out and turns to static and snow.

FADE TO BLACK



